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ninth century the influence of Arabian art was clearly visible.
As a whole, the Sacred Palace of Byzantium was not unlike
the Kremlin of the Muscovite Czars, or the Old Seraglio of
the Ottoman Sultans,
The beauty of the decoration is in keeping with these
features of the architecture. To-day on entering one of these
twelfth-century churches, such as that of Daphni (near
Athens), or that of St. Luke the Stiriote in Phocis, St. Mark's
at Venice, or the Palatine Chapel at Palermo, and above all
if one enters a church on Mt. Athos, one is at first sight
bewildered by the wealth of Gospel scenes and figures of
saints with which the walls and vaults are covered. The
arrangement of the designs is, however, by no means
fortuitous; it was a profound idea which inspired and ordered
the disposition of the whole. The successful presentation to
the eyes of the faithful of the doctrines of the Church through
this new system of decoration was assuredly one of the finest
creations of the art of Byzantium during the ninth and tenth
centuries. The main object of sixth-century church decora-
tion had been, as we have seen, to record upon the walls of
the churches scenes from the Gospel story; now, however, it
is dogma and liturgy that are to be expressed in the decora-
tion. Once history had taken the place of symbols, now in
its turn history gives way before theology.
Each cycle of scenes occupied in fact a special place in the
church in conformity with a profound theological concep-
tion. At the crown of the dome the Heavenly Church was
represented by the glorious and awe-inspiring image of the
Christ Pantocrator surrounded by angels and prophets and
dominating the assembly of the faithful. In the apse the
Church on Earth appears in its loftiest manifestation, that of
the Virgin, praying for humanity, or enthroned between two
archangels; and beneath her, over the altar, are other scenes,
such as the Communion of the Apostles or the Divine
Liturgy, which called to mind the mystery of the Eucharist.
In the rest of the building devoted to the Church on Earth the
saints and martyrs, heroes and witnesses of the Christian
faith, are ranged in hierarchical order; while above them
were scenes from the Gospels representing the twelve great